Ovid's version of Ceres' travels in search for her daughter Proserpina in Fasti 4 reflects contemporary geographical views. We note an expansion of horizons that has already happened in Callimachus Hymn 6 compared to the Homeric Hymn to Demeter, but is now reaching even further as well as offering more 
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(ἐννῆμαρ; πολὺν χρόνον), as well as on the mortal world (χθόνα; ἐπ᾽ ἀνθρώπων πόλιας καὶ πίονα ἔργα) to which she withdraws from her divine residence and duties. 9 In Callimachus' version, on the other hand, 10 Demeter's wanderings are specifically aimed at finding Persephone, and they are given in considerably more detail, even though the main theme of Hymn 6 is the story of . 11 At the start of the poem which is set during a procession in honour of Demeter, 12 the female participants recall the goddess' search for her daughter, but the narrator decides not to tell the story, as it was one 'that caused tears to Deo' (μὴ μὴ ταῦτα λέγωμες ἃ δάκρυον ἄγαγε Δηοῖ, 17). 13 What he does say in this praeteritio, however, is, as expected, more geographically specific than the archaic version.
14 9 See Arthur 1994, 223-225; Foley 1994 ad 22, pp. 84 and 87-97 on the Hymn stressing the Mysteries' origin in "a unique and complex intersection between mortals and immortals". On an assessment of recent interpretations of the Hymn see Richardson 2011. 10 Pace Richardson 1974, 69 who sees Callimachus' hymn as "echo [ing] the Homeric poet's description of Demeter's wanderings"; the passages he compares concern her abstention from food, drink and bathing, and the episode at Eleusis, not the travel in search for Persephone. For a detailed comparison of the two texts see Bing 1995, 30-33. 11 As Harder 2012, 90 puts it, Demeter's wanderings belong to "a picture of a great deal of possible story-space before the narrator settles on [the setting for the Erysichthon tale]". Acosta-Hughes (2009, 243) points out that the relationship between Ovid's treatment of Erysichthon in Met. 8 and Callimachus'
Hymn 6 is more striking than that between other Ovidian passages and their counterparts in the Aetia.
On the two versions see also Murray 2004 ; Van Tress 2004, 160-190 . On Callimachus' use of Philitas' elegiac hymn Demeter as a model for his Hymn 6, see Spanoudakis 2002, 293-299, and Heyworth 2004, 146-153 . 12 The evidence is not sufficient to identify a specific festival or location; according to Hopkinson 1984, 42 , it may just be "a purely literary" festival. 13 Hinds 1987, 155, n. 28 sees the whole passage as a reference to and dismissal of "the theme of the Homeric Hymn to Demeter itself". The motif of Demeter's tears, which is also present in Ovid's Fasti (4.521-522), is found in Philitas, Dem. Fr. 12, but, according to Spanoudakis 2002, 174 , the Roman poet "is unlikely to have picked [it] up directly from or through P.
[…] when a reference in Call. is at hand".
14 Hunter 1992, 10, n.3; perhaps it is not without importance for Callimachus' interest in geography that
Eratosthenes is his younger contemporary and perhaps one of his pupils (Roller 2010, 9 Hymn 6 (Henrichs 1993, 139; Van Tress 2004, 169-170) ; Callimachus' goddess acts more repetitively than her archaic counterpart, which "magnifies the futility of her search as well as the intensity of her grief" (Henrichs, ibid.) . Heyworth 2004, 153 suggests that this repetition, taken along the refusal to tell the story in line 17, may indicate Callimachus' rejection of three previous accounts of the myth (perhaps the Homeric Hymn to Demeter, Philitas' elegiac, and Philicus' choriambic hymn).
17 Homer compares the power of Zeus to that of A similar role is assigned to Dis who comes out to inspect the damage on Sicily after Typhoeus' demise, and as he walks around the island (ambibat Siculae cautus fundamina terrae, Met. 5.361), with a little help from Venus he falls in love at first sight with Proserpina. 32 The lighting of the torches, the breaking of her fast in the evening (535-536), and possibly also the drink she prepares for the sick child (547-548) are the only references to ritual in the narrative, and they Ceres' destination in the Fasti is also Athens, and she also reaches it pretty quickly, only four lines later (4.499-502) which might make us expect a similar treatment of the wanderings as that given in the Metamorphoses. But this is not the case, as the journey is described in precise geographical and literary detail, and it certainly does not end there. Her arrival in Attica is followed by the Eleusinian episode (503-560) that is well-known from other versions (in particular the Homeric Hymn), and then Ceres resumes her flight (561-562) which takes her over various places on the earth (563-572) and finally to heaven (575-576). The expansion in space as well as detail of her geographical coverage is evident, but as expected from Ovid, this is not the end of the story.
The departure from Athens in the second stage of Ceres' worldwide search includes a number of elements that point back to her departure from Sicily, thus creating a kind of circularity in the narrative, which matches other such patterns in the episode. As the goddess leaves Athens, the Peloponnese is described as 'the shore that lies on the right side' (in dextrum quae iacet ora latus, 564 other than Scylla. 44 In addition to that, Sicily is sometimes described in Latin texts as washed wholly or in part by the waters of the Ionian Sea. 2.5.20, 7.5.9) . The earliest reference to his unfinished and unpublished Geography, however, dates from 120 AD (Dionysius Periegetes; see Diller 1975, 7) ; the work was not widely read and lay in obscurity until the 6th century AD (Clarke 1999, 194 of all details of the journey there. The pun in the use of praetereo is well-noted. 54 As a goddess, Ceres does not leave anything out; the mortal poet cannot compete: immensum est, which is crucially different from longa mora est as it emphasises not so much time as effort but also space ('immeasurable'). At the same time it is not really a praeteritio when he has spent so many lines telling us where she has travelled.
The use of orbis to round off the flight section of Ceres' earthly search evokes the earlier summary at the end of the Sicilian search on foot, where the three corners of the island (Pelorias, Lilybaeum, and Pachynus) are mentioned to show its comprehensive coverage.
Now that Ceres has travelled the world, orbis (terrarum) is the most suitable term in a text so rich in geographic detail. orbis is very frequent in Ovid's works, 55 and occurs earlier in the Fasti in a couple of much-quoted lines that convey the idea of Roman universal dominion achieved during the Augustan era, identifying Augustus as pater orbis, and Rome with the whole world.
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So the orbis that Ceres of the Fasti flies over is the same Roman world that Ovid's poem is set to memorialise. But orbis is also suitable because of the round shape the word evokes, particularly fitting in a narrative full of circular patterns.
Consequently, Callimachus' model operates on many levels, and not just through the Aetia. Here Hymn 6 clearly offers a precedent in terms of the expansion of geographical 54 Hinds 1987, 155-156, n. 31 . Cf. Ceres' praeteritio of Cyane at Fast. 4.469 which is Ovid's passingover of the fountain in the Fasti whereas he had his character stop there in the Metamorphoses (Hinds 1987, 82-83) . 55 With the meaning 'earth'/'world' it occurs twenty-four times from the Amores to the Fasti (and we note similar frequency in Ovid's exile poetry too). Of these Am. ; Nicolet, 1991, 43-44, 114; Romm, 1992, 121-122. 
